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Meanwhile, during
the day the actors
rehearse with the
director and go
home around 6
o'clock. Around midnight the writers
would go home having finalized their
rewrites for the next
day. The assistants
type it up so the
Script Delivery
_
Production Assistant
.
can deliver it to the
actors dUring the night. Also, Robin would emall every department since they're all
affected by the changes. When the costume
department and the prop department
(to list a few) arrive in the morning they act
accordingly. For example if a new joke suddenly means Dan Aykroyd's character needed a dirty cossack instead of a clean one
the costume department prepares the dirty
cossack.
Late afternoon on Tuesdays the writers
(who are also producers) come down and
watch the rehearsal and from what they see
they rewrite again that evening. While the
current episode is being worked on in one
room, the writers and their assistants also
wor~ on future scripts in another room. They
don t even leave for meals since the
Production Assistants bring in food to them.
By Thursday the current episode is pretty
much ,finalized and the taping is Friday.
There d be drinks after the show and the
frenzled,.grueling, fun work would begin all
over again on Monday. Would she do it
again? You betcha!
Robin does feel that acting and writing
each take a lot of time and attention and in
order to succeed you need to make a
choice. People in the industry will ask, "What
IS It you want to do?" A clear message is
helr:>fulso right now she's concentrating on
wntmg work. She certainly has everything
gOing for her. As a rule she sees a lot of
shows, and next on her list to see is Danny
Hoch, the comedic performance artist.

- Bridgit Dengel
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GAB~BELSON
by: Ray Palm
Being the monologue writer for
David Letterman you would think
that a comedian would have to
be raw as a stand-up. Yet, Gebe
Abelson's' stand up act is quite clean. He
combines eIghty-two celebrity impressions
WIth hIS unique views on family, relationship
and the world. In fact, many of his students
taking hIS class, The Manhattan Punch Line
which he taught for eight years, have gone
onto successful careers of their own. Today
he etilt serves as a 'tune-up' guy for select
comediens looking to make their acts

tiqtner.

Aside from his current stint with David
Letterman, his other TV appearances
Include; the voice of Aif for a Burger King
commercist, the voice of Rod Sterling for
Showtime's "The Math Zone, " a guest
appearance on Comedy Central's Short
Attention Span Theatre, starred in a series
of spots for Channel One. He has also
appeared several times on both Carolines
Comedy Hour and on MTV's Half-Hour
Comedy Hour, just to name a few.
WHERE DID YOU GROW UP?
I grow up in Manhattan. My father was a philosophy professor at NYU. We used to travel
a lot so one nice thing about growing up
was that we lived in Hawaii for a year while
he taught there. I used to go to Paris every
summer. So that was a nice thing.
SO YOUR INFLUENCE TO COMEDY WAS
PARTLY YOUR FATHER?
.He was a funny teacher. But my primary
mfluences In comedy I can tell you right
away were George Carlin and Robert Klein
And the biggest influence was George
.
Carlm because his was the first comedy
album I ever bought at 13 years old. I
bought Class Clown. Inside the album cover
are photographs of the neiqhborhood in
which Carlin grew up-two blocks away from
where I grew up. This is right where I lived
The picture in the album, the Corpus Chri~ti
School IS two blocks away from me. So not
only was the album tremendous, it was very
close to my heart. I had already been
exposed to comedy on TV, and I was fascinated by the genre. So I knew it was something I loved. But then I bought the Carlin
album and I wore it out. And here are photographs of a guy who grew up two blocks
away from me. And the kicker was his mother still loved in their old apartment. She
used to Sit nght downstairs from where I
lived. I don't remember how I found out it
was his mom, but I used to sit with her and
she used to tell me stories about George. I
thought to myself, this is what I want to do
and this is a guy that I want to meet. Now
fast forward 25 years, here it was I had been
In stand-up comedy for 15 years and I had
worked With basicalty every comic

m new guys to the old guys. And yet the
guy I had never run into was George
rlln. So a couple of years ago I got his
dress and wrote him a letter. And it just
r ked me out. A couple of weeks later I
Ia phone call, "Hey Gabe, this is George
rlln", It just blew me away. We wound up
Illklng about the neighborhood for over an
h ur. Just the nicest guy. And then when he
'II 8 on the show here (on David Letterman)
I went up to his dressinq room and introuced myself.
YOU TOLD HIM ALL THE EMBARRASSING STORIES HIS MOTHER SHARED
WITH YOU?
(LAUGHTER)I told him I used to talk to his
mother. So I'd say George was definitely my
biggest influence.
WHAT HAPPENS NEXT?
At fifteen I started to perform stand up at
c barets at High School. And I would stand
up in college. In fact, my first time ever on
Ilage at a professional club was at the
Improv. When I was 16. And I did pretty
well. But I realized I had to make a choice.
Do I wanna go to college or do this? And I
wanted to go to college. So I never went
back to professional comedy clubs until I
got out of college. I studied drama, and now
you probably can maybe major in comedy.
But back then it was the closest thing. I
enjoyed acting though I never had the passion for it that I had for stand-up. I studied
drama with Lee Strasberg for four years. I
was one of the last people who got to study
with him. The sec I got out of college I auditioned at the Comic Strip and that's where I
started my comedy career.
FROM THERE HOW DID YOU GET HERE?
So I had been doing stand up for 14 years. I
was very lucky. I got into stand-up in 1982
just before the boom, the comedy boom. In
1980 there were a few isolated clubs
around the country. By '82, '83, almost
every city, every town, if they didn't have a
comedy club they had a restaurant that was
doing comedy. I was living with my folks for
the first couple of years. I was able to get
by as an MC or featured act. You sort of
work your way up to head-liner. By the mid
80's I was headlining comedy clubs. The
money started to get better and better in
the 80's. It sort of peaked in the late '80's.
What happened was because of the glut of
comedians and too much comedy on TV, it
really thinned it out. When I started at the
Comic Strip in 1980, you could go there in
a midweek Tuesday, Wednesday night and
the average line up would be Jerry Seinfeld,
Paul Reiser, etc. Not a weak link in the
bunch. I mean, bang, bang, bang. Ten years
later, forget about it. If you get one person
on that level you're lucky. Just because
there were so many comics. Because there
really was no guild, comics were mercenaries. That guy will ~ork for 100 bucks, I'll
work for 50 bucks. That guy will work for 50
bucks, I'll work for a hamburger. What happened was there were too many comedy

clubs, too many comics on TV, too many
not good comics: the combination of all
sorts of things and the money just plummeted. 1988, 89 I could make twice as much as
a middle act as I could have made as a
head liner five years later. Plus I was starting to loose my passion. For audiences
now, it's like well, if we can't go to a comedy
club, we'll got to a dance club, we'll go to a
movie. It just became an alternative. Not
because it was something they chose to go
see.
Well, as it turned out, one day I got a
call from my manager asking if I wanted to
do the audience warm-up for Politically
Incorrect when they were here in NY at
Comedy Central. And I had done some
audience warmup before. It was never really
my thing. But again being a mercenary, I
did the gig. Plus, the producer I had known
from stand-up. And when I listened to Bill
Maher's monologue in person, I thought,
geez, I think I can do this. I had already
taught stand up for ten years. If there was
one strength of mine, it was that I could
write and construct a joke. So I started to
fax jokes in. I started to sell more and more
jokes as the weeks went past. They called
me and they offered me a weekly stipend.
I worked there for a while and then
they moved to LA when ABC picked them
up . So we went our own ways ( me and
Politically Incorrect). So now I needed a
new home. One weekend doing a standup
gig on the road, I happened to have my
writing package with me and was working
with a very funny female comic, Adrianne
Tolsch; I showed it to her. She thought it
was funny. She showed it to her husband,
Bill Scheft, my predecessor here at "Late
Show". I had known him from stand-up. I
spoke to him on the phone and he said
you're welcome to do freelance stuff. So I
started to sell more jokes, more jokes, like
before, and finally he put me on retainer. I
was on retainer for about a year, a year and
a half. And then I got a call from Bill that he
was leaving the show and asked me if I
was interested in his job. I interviewed with
Dave, there were a few candidates, and I
got the gig. So that's how I ended up here
as Monologue Writer.
I'M CURIOUS ABOUT THE INTERVIEW.
BECAUSE YOU HAD PROVEN YOURSELF
WRITING FOR A YEAR AND HALF, DO
YOU GO IN AND DO MORE COMEDY
STUFF? WAS IT A BUSINESS
INTERVIEW?
It wasn't a typical business interview. I can't
say what they were looking for in the interview. We talked about road stories, the old
days of comedy, the early 70's. We talked
about comics we had knew in common. It
was quite informal. I got a call a couple of
days later that I got it (the job).
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WHAT'S A TYPICAL DAY LIKE FOR YOU?
No day is quite the same. There's a couple
times of the day that are absolutely crazy
and intense and there are other parts of the
day that are relaxed. I come in the morning
at nine o'clock and for two hours make a
compilation of the best jokes of my free
lance writers and my original jokes. I write
my own jokes and those are also in conjunction with a team from LA that's been in
the business many years that are also on
staff here. And all that stuff gets turned into
Dave. He checks off the ones he likes and
those go on cue cards. In the middle of the
day I go up to his dressing room to
rehearsal and everything gets narrowed
down to the final eight jokes that make it to
the monologue.
HOW MANY JOKES WOULD YOU SAYYOU
START OFF WITH IN THE MORNING?
I probably start off, I mean if you talk about
all the pages from my faxers, my pages and
the team from LA, you are probably talking
two hundred to two hundred and fifty jokes a
day in the morning. I go through, yeah, about
two hundred, and narrow it down to about 80
for Dave to take a look at.
AND SO DAVE WILL CHECK OFF ABOUT
FIFTY?
Oh no, no, no he'll check off some where
between 12 and 20 jokes.
AND THEN YOU GO OUT AND GO BACK
TO HIM AFTERWARDS WITH THE 12 TO
20 JOKES CLEANED UP?
Then you go up to rehearsal and narrow it
down to 8. Then you tighten them up and
find an order. It has to be a logical progression of jokes and if possible, he likes to do
at least two jokes on a subject instead of
having a bunch of singles.
WHAT ABOUT ANY PROBLEMS WITH
MONOLOGUE JOKES?
In what sense.
I GUESS STUFF THAT'S BANNED. I
MEAN YOU WERE DISCUSSING STUFF
THAT YOU ABSOLUTELY KNOW A LOT
OF IT IS NOT GOOD TO USE?
It's a judgement call. There are also certain
things you can do on HBO obviously that
you can't do on network. There are certain
things you really don't want to joke about.
Something where people were victimized or
something tragic: an earthquake, a bomb. I
mean we're just not going to talk about that.
Thank god we have a president who's given
us more material than we can handle. So its
pretty much a judgement call. Sometimes
you might do a joke we'll throw it out there
and see and hopefully nobody will be upset
about this. Maybe you'll get a call maybe
you won't.
HAS IT BEEN CERTAIN TYPES OF
MONOLOGUE JOKES THAT YOU'LL
KNOW YOU'LL RECEIVE PHONE CALLS
ABOUT?
No, if we know we're going to receive
phone calls chances are we're not going to
do it. There's no need to. There are plenty
of good jokes that aren't going to hurt

somebody. Dave is also a very
loyal guy. I mean people that
are friends to the show that
may have been picked on by
the media- he'll stay away from
doing that.
OKAY, SO WOULD YOU SAY
LIKE AT THIS POINT THAT
YOU KNOW HIS STYLE OF
HUMOR AND WHAT KIND OF
JOKES HE LIKES, OR ARE
YOU STILL SURPRISED?
I definitely have learned more
since I've been here then
when I was faxing in from the
outside. I think I know more
about his likes and dislikes but
every joke is unique. Humor is
subjective. I think I have have a pretty good
grasp on the bottom line of what is funny. A
great joke stands on its own.
WOULD YOU SAY THERE IS A DIFFERENCE BETWEEN A LETTERMAN MONOLOGUE JOKE VERSES A JAY LENO
JOKE? I MEAN DO YOU SEE THE DIFFERENCE SINCE YOU ARE WORKING IN
THIS DEPARTMENT?
There are certainly differences. You know we
do eight jokes and Jay does, I don't know
how many he does, but he does a lot more
jokes in the monologue. There are definitely
differences but then that just also goes with
everybody having their own sense of what's
funny; their own sense of humor.
WHAT ABOUT DOING STAND-UP VERSES DOING YOUR CURRENT POSITION?
WHEN YOU FOUND YOURSELF WRITING
MONOLOGUE JOKES FOR TELEVISION·
DID DOING STAND- UP JOKES LEND
ITSELF FOR THIS NEW POSITION? I'M
JUST CURIOUS ABOUT THE TRANSITION FROM WRITING JOKES FOR
STAND UP VERSES WRITING MONOLOGUE ...
That's a very good question, absolutely. It's
a very different animal. For me, writing for
stand-up, you are writing for your own persona, number one. You know what you can
do, and what you can't do, your limitations
as far as performance-wise and how you
can maybe sell something that doesn't necessarily have a punch line. I used to do a
lot of impressions, and writing for characters was a different type of writing entirely.
Monologue jokes basically, 99% of them are
based on current events, something that's
in the paper that day. It's a different skill
from stand-up in that your act usually consists of hunks of material that can be five
minutes or ten minutes about talking about
your family or whatever the case may be.
Here, each joke really needs to be self contained. That's not to say they shouldn't flow,
like I said before, maybe two on a subject
that flow sensibly to a strong conclusion but
you gotta be able to read each line. A television monologue is made up of
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lines, whereas in stand-up there is more
leeway as far as telling a story. You don't
have that immediate payoff. I think it's a different skill. I always looked at stand-up in
three basic different groups: comics that
were terrific performers but really couldn't
write, but it didn't matter because they were
so dynamic on stage that they could sell
any1hing. And don't even try to get me to
mention names. Other comics that were
great writers but really had very little presence on stage or even if they did, it wasn't
important because their writing was so
sharp and the other comics like Richard
Pryor who is the best of both. Richard could
write his ass off and was also an incredibly
dynamic performer. He could sell this terrific
material, you just watch his old concert
movies and you say that this is what every
comic should be. This is the pinnacle of the
art form, of what a stand-up should be.
Sometimes I get stand-ups that are very
good comics and they try to write monologue jokes, and it's just not happening
because their persona is basically the reason they go over so well. And they find they
can't write for somebody else. A basic
monologue joke, I think, is just taking a simple statement of fact as a set up. If the
setup requires explanation it's too long. One
thing that I was taught is that the best
monologue joke should be three lines or
less, you know three typewritten lines or
less I think about one of the first jokes that
we did when the Monica Lewinsky scandal
broke: "According to news reports,
President Clinton had sex with an intern.
Boy, I'm lucky if I can get my intern to use
the copy machine." It's taking a very simple
factual statement and trying to find the twist
on that so it's just a simple two steps. It's
harder to grasp than it would seem at first. I
get people, again, very successful comics
that just write these long setups and that's
not how monologue jokes work.
SO YOU OBVIOUSLY WORK WITH FAXERS. WHERE ELSE DO YOU YOURSELF
GET YOUR MONOLOGUE JOKES? DO
YOU PERUSE SEVEN NEWSPAPERS A
DAY, DO YOU STAY UP LATE AT NIGHT?
I do I look at over five newspapers a day.
ANY PARTICULAR SECTIONS?
We pretty much stay with major news stories. We don't do that many minor feature
stories, little weird quirky things that happened unless it's just really off the wall then
it's great for the monologue. We stick with
pretty much the big stories, so it's different
for me now. When I was a faxer and I had
more time and I didn't have the other
responsibilities I would really read every
newspaper cover to cover. Now there is
really no time. I know that a lot of what we'll
be talking about are running stories: you
know like this Jane Doe story. With Clinton
or with the impeachment trial you know the
next day is basically going to be more of
the same. So you're just writing joke after
joke aft r Joke on the same subject trying to
get a n w twist on it or a new angle on it.

So I just sort of do a scan on every1hing
that's going on in the news.
DO YOU TRY TO CATCH STUFF THE NIGHT
BEFORE ON THE NEWS AND TRY TO
REMEMBER THAT THE NEXT DAY?
I usually do it fresh each day, cause sometimes there are quotes in the morning. The
one thing I do look for are quotes or things
that the President might have said or that
we can use.
HOW MANY WRITERS ARE YOU RESPONSIBLE FOR INCLUDING YOURSELF?
How many contributors?
THOSE GUYS IN CALIFORNIA, ARE
THEY ALSO UNDER YOUR AUSPICES?
No they are on staff they are not freelancers. They have written several motion
pictures and have worked for many years in
television. I also have about 12 freelancers
and the retainer guys that send me stuff.
NOW THE SHOW ITSELF BESIDES YOU
AND THESE FAXERS HOW MANY
OTHER WRITERS ARE ON THE SHOW?
Well the other guys here work on the rest of
show. They don't write monologue jokes.
We have one gentleman here, Gerard
Mulligan, who's been with the show, he
does contribute to the monologue. He is
pretty much the only one other person here
on staff who does that. The rest of the writers, they do the rest of the show.
WHAT SORTS OF THINGS?
Every1hing. Once in a while I will write top
tens as well.
SO YOU DO THE MONOLOGUE JOKES,
AND WHO IS THE HEAD WRITER AT
THIS POINT?
The head writer of the show is a gentleman
by the name of Rodney Rothman. Rodney
is the head writer for the other writers, I am
sort of my own little department here.
OK YOUR OUTSIDE WRITERS, WHERE
HAVE THEY COME FROM? ARE THESE
PEOPLE YOU ALSO HAVE KNOWN
SOME OF THEM?
Good question, but some of them I inherited from my predecessor here, some of
them I have added, you know I get packages all the time. And at this point we have
more jokes than we can handle, and as you
can imagine. There's a lot of cross over, you
know you're dealing with the same stories
in the news, so people tend to write the
same joke. It happens almost on a daily
basis and basically the rule is, whoever got
it (the joke) in first gets the credit for it. I
have added a couple of free lancers some of
who are stand up comics. Some of them
are writers. They have to be approved
before they can send faxes here.

STAND-UP COMEDIAN
SEEKS JOKE WRITERS
to add to team for stand-up and
motion picture vehicles

212-330-7701
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now you think where can I go with this?
There's a million ways you can go with that
topic. So the joke was: "President's motherin-law has moved into the White House. You
know what this means: Hillary now has 2/3
majority she needs to convict." One of the
things that Dave is brilliant at is finding a
logical flaw in a joke. I mean I always
thought I was pretty good at deconstructing.
Well when I submitted it to Dave he wrote a
note next to that joke: "What about
Chelsea?" He realized immediately that
Chelsea would have changed the factor
from 2/3: After much discussion, we agreed
Chelsea no longer lives at the White House
and does not enter into the equation. Now
it's Hillary and the mother-in-law, and that is
2/3. The joke now works factually. I always
thought that better writers came up with
jokes quickly because they are able to go
through that mental Rolodex of references.
Most jokes are two or more jokes tied
together in a funny way. This particular joke
is tying in: the Senate, the impeachment
trial, the 2/3 majority with Hillary and the
mother-in-law. Comics that are good at joke
writing are the ones that are quickest at
cross-referencing things. And not just crossreferencing things, but finding the twist on
the set up and the punch line. You know at
quick glance, a joke, and it seems like a
very simple thing.
YOU WERE TALKING ABOUT DE-CONSTRUCTING THE JOKES, AND YOU
WERE MENTIONING HOW
A: IT'S THREE LINES OR LESS, B: YOU
TIE IN TWO SEPARATE IDEAS ...
This is not a hard and fast rule but I'd say
for the majority of jokes, yes. We had a joke
a couple months ago it was a great joke,
that was a lot more than three lines by
necessity, the joke was about the Linda
Tripp tapes, you know between her and
Monica. Throughout the tapes, you can
hear a playoff game between the Yankees
and the Cleveland Indians in the background, that's true. So that was the setup:
"During the Linda Tripp tapes, you can hear
a Yankees'/Indians' playoff game in the
background. Ladies and Gentleman, this
could mean a lot of trouble for Linda Tripp.
Illegal wire tapping is one thing, but recording a major league telecast without the
expressed written consent of the major
league baseball is strictly prohibited."
(Laughter) What happened was, as soon as
he started going through that, the audience
started laughing. Great joke, obviously had
to be more than three lines, because you
gotta get the whole major league thing
there down. So there are exceptions, but
and again Dave is a great performer, that's
not to say that he's not going to take a joke
that is two lines and make it into a story
cause he's great at that, but you want to be
able to see it in a short form. You want to be
able to see it. It should be crisp and in a
short form and then you can play around
with it and expand on it if you want.

SO WHERE HAVE SOME OF THEM
COME FROM VERSUS, OBVIOUSLY
PEOPLE YOU KNOW?
They come from all over the country.
JUST GENERALLY PEOPLE SEND YOU
THEIR MATERIALS AND YOU PERUSE
THEM SAY WELL I THINK WE'VE
WORKED WITH THIS GUY WE NEED
ANOTHER PERSON?
Well I get packages all the time and to add
somebody at this point they really have to
be giving me something nobody else is giving me in a very unique way.
OK, SO YOURSELF HERE, WHAT HAPPENS IN THE FUTURE, YOU MOVE UP
THE MIDDLE OFTHE RANKS ARE YOU
ACTUALLY ATTHE RANK YOU WANT TO
BE?
This is what I love doing. This is the show I
have always wanted to work for. Dave was
just a guy I looked up to from the first time I
saw him on television. I thought he really
had a brilliant mind, and now that I have
gotten to know him I think he's even more
brilliant. He's just impressive in many ways,
he knows a lot about a lot of things, he's
very well rounded intellectually as well as
just being incredibly funny, and capable of a
comedic subtlety and nuance that very few
of his peers are capable of.
SO, TEN YEARS, YOU'RE STILL WITH
THE LATE SHOW? ARE YOU WRITING
YOUR OWN SERIES?
I have no idea what the future holds, all I
know is, I love my job.
FOR YOUNG WRITERS JUST GETTING
OUT THERE IN THE BUSINESS,
WHAT IS SOME ADVICE YOU WOULD
GIVETHEM?
Write as much as possible, don't censor or
stifle your creative instincts. I remember
when I was a freelancer here, and I said to
my predecessor, Bill Scheft, "You know, I
thought of this joke and I think it's very
funny, but I don't know if it's right for Dave."
He would say" Send it, just send it" if it's
not right, then he won't use it. Just don't
stop yourself, don't censor yourself, let it
flow and that's really what you have to do.
The other thing is, really listen if this is
something you want to do, if you want to
write monologue jokes, really tape the
shows and listen to how the jokes are constructed. Teaching was, for me, as much fun
as anything else I ever did because I really
like deconstructing humor. How do you
arrive at this joke; how do you start with a
premise and turn that into something funny.
What I learned was really 99 percent of this
stuff is starting just with a simple factual
statemenLlook
at a joke from the past
couple of days, I want to find a good example here .....Just take a simple joke like this:
there was an item in the paper a couple of
weeks ago that the president's mother-inlaw had just moved into the white house.
Well this is a great topic. So you see, again,
rather than think of some involved set-up,
it's just simply: "The president's mother-inlaw has moved into the White House." Well,
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process. Well when the process is
explained to you and you apply the techniques you can achieve a certain level of
proficiency. So I think you can become a
comic and learn how to write a joke quicker
than you can learn to be a good carpenter
or a good piano player, I think that will probably take you longer. To be a great comic IS
like to be a great musician, you probably
have to have that in you from the beginning,
but I can tell you this: guys that are
absolute superstars guys who work in the
comedy clubs, you wouldn't believe how
bad they were the first couple of years.
THIS COULD BE AN INTERESTING CONCLUDING QUESTION. DO YOU SOMETIMES FEEL LIKE A DOCTOR, WHEN
YOU ARE IN A STORE? WHEN SOMEONE REALIZES YOU'RE FROM THE LATE
SHOW, EVEN IN YOUR OWN CIRCLES
OR LARGER CIRCLES, DO PEOPLE TRY
TO BE FUNNY IN YOUR PRESENCE? DO
THEY FEEL LIKE THEY HAVE TO BE
FUNNY?
You know what's interesting much more so
when I was a stand-up. When people see
you when you are a stand-up, they immediately try to be funny.
SO YOU'RE SAYING PEOPLE WOULD
WANT TO BE FUNNY FOR YOU, VERSUS
YOU BEING FUNNY?
Not so much so with this job. No I haven't
found that, really. When I was a stand-up it
was just relentless. People always felt you
had to be funny or be funnier and put you
on the spot to say something funny. Like
you were supposed to be a Jester 24 hours
a day. But I haven't felt that since I have
been here.
JUST QUICK ADVICE. WHAT WOULD
YOU SAY IF I WAS GOING ON A DATE
AND CALLED YOU UP FOR SOME
QUICK ADVICE ON HOW TO BE FUNNY?
Drop your pants, that's always funny.
-Ray Palma
Is a freelance writer who has been published
in The Southampton Press,
The Hollywood Scriptwriter and online at
Animation World Magazine. He has
worked in TV: in cable talkshows, as a segment street reporter for a TV
newscast, also worked for PBS in their auction department helping to get celebrity
items. He's been a model/extra having modeled Swatch Watches and having been an
extra for MTV Beach House and Comedy
Central's Upright Citizens Brigade. Ray is
currently working on an animation pilot with
Fran Capo, the world's fastest talking female,
and Marsha Posner Williams, who produced
such shows as Soap, Benson, Amen, Night
Court and The Golden Girls.

I THINK THAT'S PRETTY MUCH IT
UNLESS THERE IS ANYTHING ELSE
REGARDING YOUR CRAFT OR YOUR
POSITION HERE, IN THE WORLD, LOOKING OUT INTO THE WORLD?
I never knew really where I was going, or
what I wanted to do. It was very exciting
when I found this when I first starting writing monologue jokes cause like I said I had
lost my passion for stand up a little bit. I
was a little disillusioned a little bitter and I
found something else that I loved. I always
felt that in stand up, for me, to really breakthrough, I didn't know if I had it. Or if I did
have It I would have to work a lot harder
than I was working, and dig a lot deeper. I
didn't want to get In touch with my demons
or something. I don't know. But as far monologue joke writing, when I started doing it I
really felt after a year or two, that I can do
this just as well as anyone. And I think even
in life that success, or a lot of that is believing that you can do this as well as anyone. I
never felt that way about anything except
maybe teaching; comedy writing. I never felt
that way about anything until I got into this
line of work.
HOW DO YOU FEEL ABOUT TEACHING
COMEDY? ASIDE FROM THE CRAFT,
LITTLE THINGS TO LOOK OUT FOR I
MEAN, DO YOU FEEL THAT YOU COULD
TEACH A PERSON TO BE FUNNY?
If you give me a room of twenty people, and
a few months, I can teach 17 of them how
to write a good joke, and I can teach 17 of
them to be funny. I think there will be 3 of
them that I just can't get through to.
DO YOU HAVE TO HAVE 20 PEOPLE
WHO ARE INTERESTED, AND HAVE
SOMEWHAT ABILITIES?
No, obviously people who have chosen to
take the class are interested. I'm saying if I
m teaching a class and 20 people sign up
for th t class, I'm saying by the end of that
10 I can get 17 of them to go up on
t 9
nd make people laugh. I'm not say111 -th y re going to be a veteran, but
th y'r going to understand how to write a
10k, b olulely.
SO YOU'RE SAYING 20 PEOPLE WHO
HAVE NO SENSE OF HUMOR WHATSOEVER HOW MANY PEOPLE WOULD
WALK OUT OF THERE WITH SOME
SORT OF COMIC ABILITIES?
I think fortunately, to make life bearable,
everybody has a sense of humor. I think if
you want to be teaching someone to be an
expert piano player or guitar player its going
to take a lot longer. And I am not saying
they will never be a professional comic but
they will reach a level of proficiency,
because, thankfully everybody has a sense,
not everybody has a sense of music, but
everybody has a sense of humor.
Everybody has made their friends laugh on
some occasion, or their family laugh. The
trick is to how to do that on command on a
r gular basis. I think that can be taught.
rfefly, what I said about how to put a joke
together; people hear a joke and they think
It' funny, but you don't understand the

NEED A COMIC?
A PARTNER? WRITER?
PERFORMER?
NOTICES ARE

FREE!!!

Fax.: 718-548-2325

e: comicbible@aol.com
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